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Abstract :Mural is an art work which is done directly or indirectly on the wall and ceiling of permanent surfaces.
Mural art plays a great role in this present society. Almost for all the times to come it leaves its print on the walls
constructed by human so as to show the importance of this mural art. This art plays a heroic part to high light the inner
abilities of the artist. The jewels of inner wisdom are reflected on the walls of the building which in turn enlightens
the minds of the viewers. It takes the viewers to the heights of imaginations and learning .Thus the artist with his clean
and clear vision transforms the society. Ajanta and Ellora caves are the best examples of Indian murals.
Murals are done in many places of Delhi, such as IGI, Cannaught Place, ITO, Metro Stations, Safdarjung Hospital,
Govind Ballabh Pant Hospital, Jain Mandir Dadabari etc. Murals are executed insight and outside of the buildings of
government and private. All these murals are done by the artist team of different places, Delhi muralists are part of
them and they are remarkably skilled with the entire treatment of mural installation, presentation in composition,
perspective and visual effects. They are making abstract and realistic mural al well as mural paintings. Paintings are
Traditional in forms, styles and religious in subject matter of temples.
As Delhi is concern with many types of murals demand. It is increasing just like anything. People and government are
getting aware of mural art and creating Delhi as wonder. Metro stations are the best examples of it. Present mural
artist are doing their work with zeal, and experimenting with new methods and materials, according to the demand of
the client artist are getting good remuneration for their work.

Keywords: Contemporary Muralist, Murals
1.0 Introduction
Mural painting has come down to us as a cultural heritage according to art history. So far as our knowledge goes,
mural painting starts in India with Ajanta, Ellora and travelled further east to in China and Japan, Afghanistan and
Central Asia where first Hinduism penetrated and was later most probably replaced by Buddhism. The mural of
Central Asian region found in the Buddhist monasteries like in Ladhak, and Tabo, palaces and public buildings bear
very close resemblance to the Ajanta style, technique and expressions. This Ajanta style gradually and steadily spread
into neighboring areas. Rajasthani mural technique excelled every other idiom of its time. It travelled to the Mughal
court – Delhi, Haryana, Punjab and from there to Himachal Pradesh.
The foundation stone of the city was laid by Emperor George V during the Delhi Durbar of 1911. It was designed by
British architects, Sir Edwin Lutyens and Sir Herbert Baker. The new capital was inaugurated on 13 February 1931,
by Viceroy and Governor-General of India Lord Irwin.
In 1858 Delhi was under British east India company rule. In 1911 Delhi was declares as capital of India by British
government. The capital of India has one of most thickly populated city of world with the population figure above
than of one billion. Delhi is governed by the MCD with trifurcation as administrative form. New Delhi is the power
center of independent nation. Present scenario of Delhi is between old city Delhi and new city New Delhi. National
capital has multicultural society people from every look and corner of India is resides in Delhi. Delhi is multi language
and multi cultured city. The city has its historical importance for it belong to Mughal ruler. Delhi was the capital of
seven empires in Indian history. More than thirteen hundred monuments are there in Delhi. Suraj-kund, Tughluqabad,
Qutb-Minar, Hauz-khas, Humayun’s tomb, Purana Qila, Safdarjang’s tomb, Kotla Firoz Shah and the Red Fort are
some of them.’
Delhi, an urban city and capital of India, is area wise biggest and population wise the second largest city in India, the
city is the seventh largest city in the world. However it is not certain;” but some historians are of the view that it has
been named after King Dhillu who was of Mauryan dynasty and build the city in 50 BC. Some scholars think that the
name has been resulting from Dehali, and changed form of Dehleez, It denotes the city as an entry to the Delhi”, and
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there are two entirely different cities. One is old Delhi which was the capital in the Islamic rule and is twisted with
narrow lanes and broken-down havelis and mosques. On the other side, is New Delhi built by the British which has
spacious, tree lined avenues and large government buildings. A number of ancient monuments, museums and art
galleries are scattered all over the city. It has busy market and business destinations and many centers for promotion
of art and culture. Delhi has always been in the center of political activities. In Mahabharata period also it was capital
of Pandavas and known as Indraprastha. Delhi is widely serving Capitals and one of the ancient occupied locations in
the globe, it became the capital and seat of the Union Government in 1947 after India gained independence
The first municipality in Delhi was formed in 1913 and its name was Imperial Delhi Committee which went through
various names and forms and has finally been named as New Delhi Municipal Council.

2.0 Famous Public Places Murals
Connaught place murals are made by M F Husain outside Dhoomimal Art Centre and Punjab National Bank.

2.1 Murals of Metro Stations
‘Most of the metro stations of Delhi are having murals that catch your eye, these are done by many young artists of
art colleges of Delhi and Chandigarh. You will find bright splashes of green, blue, purple, yellow, red covers the wall
running through the inside station, staircase and even the exit places. That depicts the stories of Panchatantras, flower
designs and landscapes. The ideas behind breaking up plain look of the stations with colourful relief and painted
murals came from Delhi Metro Rail Corporation (DMRC).’
I.
II.

III.

IV.

Panel of ten mural paintings displayed at Kashmere Gate metro station, New Delhi. These are handmade
paintings done in a series, refreshing and energizing atmosphere of hustle bustle of metros life.
These murals belong to Rajiv chock. It is one of the busiest metro stations of Delhi. Where two panels of
murals on opposite wall is installed. All the murals are covered with glasses. Size of each mural is 4ft x 3,
1/4 ft.
This mural is on Rajiv Metro Station. This mural belongs to Maharashtra, at the center of the mural
ornamented King is sitting on the Royal seat under the palace. Servants are standing both side of the King;
they are carrying something to eat for King. One female figure in blue dress with special long hair bow is
standing on the right side of the King. Both side of the servants other dignitaries of the palace are standing
with folding hands. All the figures are well dressed and ornamented.
This mural is on Rajiv Metro Station. This is another mural of ceramic, at metro station, Rajiv Chowk. In
this mural ceramic tiles are installed, upon tiles- tulip flowers are depicted with buds. Flower are made in
such a way that there transparency is visible.

2.2 Road side mural
I.

II.

This mural is made on the road side fencing wall of flyover. This flyover is after Safdarjung hospital way to
India gate. It is just to create beauty in abstract forms in multiple colours with glass mosaic tiles. It has blue,
red, white, yellow, green and other colours.
These murals are on the road side way to Hazrat Nizamuddin railway station. Images were taken on 27th
June 2018. It has a long panel. All the murals are made with glass mosaic tiles. On the starting is a big mural
written with ‘you are welcome in the area of Nizamuddin railway station.’ On this mural Sun and moon are
depicted in the animated form. It starts with the sky where clouds are also depicted with dark blue mosaic
tiles. Moon is depicted with two eyes and rose on the chicks are applied. Sun seems to be very energetic; his
eyes are seeing upwards direction with smiling face in yellow, orange and red colour with black lines, around
the sun flames are depicted in the form of hairs and one arm in the form of flame is extended to the left. Sun
is depicted on the right and moon at the center. Size must be 10ft x 40ft.

2.3 Hospital Side Murals
I.

This mural is on the outer wall of Govind Ballabh Pant Hospital, this is a general hospital which is situated
on 1, Jawaharlal Nehru Marg, 64 Khamba, Raj Ghat, and New Delhi. This mural is based on hospital
environment, as we know every mural is an integral part of a building. At the center of the mural is a scene
of a man who is recovering from sickness. A man is lying on the bed and gradually he start sitting and then
started walking, so all the images of man from lying to walking is depicted in white colour. On the left is a
hand with wrist watch of black colour. Below left is a garden of flowers in blue, yellow and violet colour,
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below right is a hand with a bowl of medicines, hands are depicted in skin colour. On the top left is a logo of
GBPH and right is a light of Operation Theater. Mural is made with ceramic tiles and size is 15ft x 20 ft.

2.4 Dr Ambedkar football Stadium
I.

This mural is made on the outer wall of a building which is on the entrance of the campus of Dr Ambedkar
Stadium; it is a football stadium at Feroze Shah Kotla, Vikram Nagar, Delhi. This mural is made up of glass
mosaic tiles, in this mural two players are playing with a football which is at the center below of two players.
Images are made with football within a boundary line. Glass mosaic tiles are pasted in blue, green and white
colour on the outside of boundary line. Inside boundary is blue and orange colour tiles are pasted at the
background. Left figure is wearing yellow and black colour west and sorts. Right side figure is wearing blue
colour west and sorts.

2.5 IGI Airport
I.

This mural belongs to Indra Gandhi International Airport of Delhi. It is inside on the wall of airport. It is
‘three dimensional’ 3D mural. In this mural different poses of hand posture ‘Mudras’ are depicted, all to
gather there are nine mudras. They are like Varada mudra, Abhaya mudra, Gyan mudra, Surya mudra, Yoga
mudra etc. These hand postures are made with fiber and placed with equal distance. Rest of the area is covered
with convex mirrors. It is about fifty meter long. Hand postures are in grayish-blue colour and convex mirrors
are in golden colour.

2.6 Government Building murals- ITO
I.

These murals are made on the outer wall of Nehru House at ITO in New Delhi. All together there are eighteen
murals on the flow. It is outside on the first floor wall. Below is Shanhar’s International Doll Museum. All
these murals are based on women’s day to day life only one mural is based on family photo which includes
man. Starts from the left side are a mural which includes two women one in red and another is in blue colour
pounding rice or millets. The huge mortar is traditional known as “Okhali” and “moosal”. This is still a
common practice in some villages where electricity in some villages was not available. It requires great labor
to dull rice or to obtain rice flour using this traditional method. The dress of women in this picture suggests
that the mural is inspired by the day to day activities of tribal people. Background is in gray and yellow colour
with Sun on the right top corner, green on the bottom. Second mural on the same panel is of two women;
they are collecting and cleaning wheat. They are wearing red and blue colour cloths with geometrical design
on them. One tree is visible on the left side and green everywhere seems to be a farm.

2.7 Baroda house
I.

This mural is on the upper outer wall of General Manager Office, Northern Railways, Baroda house, KG
Marg, New Delhi. ‘Baroda house was built in 1921, as the residence of the ruler of the state of Baroda. It was
one of the palaces built in New Delhi by the rulers of the semi-independent princely states. The princely
states were an important part of the British Empire in India, and when New Delhi was built as the capital of
India, the princes were given plots of land close in the imperial core of the city to build their palaces. Baroda
House was designed by Edwin Lutyens on a distinctive butterfly shaped plan. Its dome is very similar to that
of Rashtrapati Bhavan, also designed by Lurens1.’ This was the history of the building. As mural on the
building concern it is made by world renaud muralist Satish Gujral in 1966. It is high relief ceramic tiles
mural based on the composition of birds in abstract form. Its colour impact is blue-green. On the left is a
peacock in dancing pose. Right side is a composition of small birds. Mural has made with high relief and
intaglio parts both are pasted with coloured tiles. Mural seems to be in the form of mechanical and
geometrical. Its base is white colour big wall. Size must be 20ft x 30ft.

3.0 Muralist of Delhi
Mural artists have always been looking for new forms of expression. They have experimented with new materials
provided by technology such as metals, tiles, scrap, plastics, wood and new materials such as honeycomb and
compressed aluminum sheets, which transformed and revolutionized performance of mural techniques. The use of this
nontraditional material has played main role in giving mural art its exceptional character, which has influenced mural
artists, their art techniques and the richness of their creative and unique imagination.
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In this paper I included 5 Mural Artist of Delhi- They are follows---

3.1 Arpana Caur
Arpana Caur is a Sikh artist born in Delhi in 1954, she is a self-taught artist, and the daughter of Padmashree awardees
and writer Ajeet caur. She is post graduate in Literature. She is a self-skilled painter. From the start of her career
Arpana’s main concern has been the girl child, condition of women and growing domestic violence in India. A
distinguished Indian painter she has been exhibited since 1974 across the globe; She had 18 solo shows of paintings
in between 1975 to 1996. She got research grant from Lalit Kala Akademi Delhi 1984-85. She has assisted the Jury
of National Exhibition in 1989 and Republic Day Parades 1990, 91, 92. She is also in the selection committee of
Republic Day parades for Ministry of Defense, Government of India in 1995-98. She was appointed as advisor in
2001 in the Advisory Committee of Lalit Kala Academy, National Gallery of Modern Art and Sahitya Kala ParishadDelhi. She acted as curator for 1986 “women Artist Exhibition” for the Festival of India which was held in the USSR.
She received All India Fine Arts and Crafts society award in 1985.She got gold medal at the sixth Triennale- India in
1986. She participated in nine National and International exhibitions and art festivals, including the first Baghdad
Biennale (1986), Algiers Biennale (1987). She was nominated by Lalit Kala Akademi as Eminent artist in 1990, 91
and 92. Her solo shows apart from Mumbai, Calcutta, Bangalore Delhi and Chennai have been held in the galleries
of New York, London, Berlin, Amsterdam, Singapore, Glasgow, Munich and in Copenhagen National Museum. Her
work can be seen in the Museums of Modern Art in Delhi, Chandigarh, Mumbai, Singapore, Hiroshima, Bradford,
Stockholm, Dusseldorf, Washington and Albert Museum London. She has been widely written about, invited to
various countries and awarded, including a gold medal in 6th International Triennele 1986 in Delhi. She was hired by
Hiroshima Museum of Modern Art to perform a large art work for its permanent collection for the 50th Anniversary
of the Holocaust in 1995, and by Bangalore city and the city of Hamburg to do large non-commercial murals in the
community. Since 1981 she has done three large non-commercial murals in Delhi and one in Kathmandu. She had
done murals from 1981 to 2005 in India and one in Hamburg, all of them non-Commercial, as a commitment to Public
Art. She made one mural in Kanteerva Stadium Delhi. She had painted a Roerich-inspired landscape mural in a
government building, now covered with a dull tile cladding. “Jija Hari Singh a former Director General of Police
requested her to do the mural in lieu of payment. ‘Prakriti’ is the multi-armed green embroiderer ever-embroidering
creation. Within her are the forces of destruction (blue figure with a scissor). ‘I have been painting scissors for 20
years, to denote time as well as threat to environment. The Warli Folk Art Circle of the dance of life is threatened not
only by the scissors but also by the two dark smoke-emitting missiles streaking across the canvas. On the whole my
work is about Environment, Time, Life and death, war, peace, communalism, spiritualism, definitely not only
‘women’s issues’. Caur’s inspirations are “Indian miniature painting and her mother’s life that how she struggled as
a single parent to bring her up, that is why her brush strokes and compositions are also influenced. Pahari folk
literature, the Pahari miniature tradition and Indian folk-art are motifs. Her art is a direct reflection of her individual
experiences and events. Although she has previously focused on Indian women, capturing the essence of their day to
day activities inspired by social, cultural and spiritual themes, her focus has spread to many other aspects of life
including the environment, spiritualism- Nanak, Kabir, Buddha, Yogi and Yogini and Sufi series, time, life and death,
the co-existence of past and present in India, communal riots, nuclear, peace etc.
‘They are all non-commercial except for the Nepal one for which I was paid a bit. I like public art, taking art to
people, that is why I did them in places with great visibility as few people go to galleries. I’m happy that in the last
few years public art has caught on.’
As one goes through the murals of Arpana Caur one can find that she has done murals on the topics of human
related things, his inner conscience, dally needs, time, environment and surroundings. All of her murals are
noncommercial and painted on the wall; she has not used any type of raw material which is in relief. She has done
eight murals. As per experimentation she has done on the themes only.

3.2 Amitava Das:
Amitava was born in New Delhi in 1947. He studied in Delhi College of Art from 1965 to 1972. He had exhibited
many solo shows all over India in different art galleries, in Sakshi Gallery- Mumbai, in Dhoomimal Art Gallery- New
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Delhi etc. He participated in many group shows like- in 2007 ‘Modern to Contemporary’ Gallery Kolkata. In 2008 he
exhibited in ‘Frame Figure Field- 20th Century Modern and Contemporary Indian Art’, Delhi Art Gallery-New Delhi.
In 2011 he participated in ‘Melange,’ The Hamington street Art Centre, Kolkata. He bagged many Awards in his
carrier. From 1980 to 1982 he was awarded in All India Exhibition Prints, Chandigarh. In 1976 he got National Award,
from Lalit Kala Akademi, New Delhi. He was raised in Shimla and New Delhi. He became the Founder member of
`New Group’, a Delhi based artists’ group. In 1977 he joined Gallery 26/ Artists’ Forum, New Delhi. 1977 He also
created a tapestry mural for Indian Trade Exhibition, Moscow. He designed a photography exhibition, titled `Woman
/ Goddess`, curate by Gayatri Sinha. He has designed publications, exhibitions, interiors, furniture and created trade
fair graphics. Lives and works in New Delhi. From 1974-75 Amitava was Lecturer, Art Institute, Jamia Millia Islamia
University, New Delhi, and from 1975-77, Visiting Lecturer, College of Art and Women’s Polytechnic, New Delhi.
In Amitava’s art, we see the combination of the traditional aesthetics of beauty and symmetry. His is the raw energy
at work that refines itself through its own gestural acts. He allows no fixed plan or theme to guide his actions which
often arise from subconscious levels of thoughts, allowing plastic signs and signals to emerge through incidents.
One can find the kindness and acceptance in his earlier works, but Amitava has now shifted on to canvases that
represent the passion and greediness of modern times. He is working with a variety of mediums, such as oils, water
colours and pastels to portray his feelings and moods aroused by his interpretations of life. Amitava experimented and
tested with a few styles of painting, sketching actuality as he saw it, and he records his observations through a series
of selective drawings. In fact, all his canvases have a mutual and outstanding quality: the stress on related background
and the coatings of colours put on the surface through which the images appear. It is this spending time which helps
him defines the space in his paintings.
Amitava also adds that his work is based on human circumstances, where man is both the creator and the destroyer. It
is an on-going process. In his work, the artificial and natural are skillfully merged to show the interdependence of the
man-made and natural worlds. Kindly and gently probing, Amitava’s paintings are populated by figures of men and
women, trees, animals, birds, the sky, the earth, the sun, clouds and even the wind. They are all about humans who
sustain their self-respect; even while sorrow, bearing pain without a whisper and with tolerant perseverance and who
have a capability to twist before hard times without breaking. Amitava tries to show the inner fights of men placed in
hard circumstances. Though the subject matter of his paintings is not happy and cheerful, his canvases do not have an
atmosphere of unhappiness. Instead, they have a gentle luminosity of hope permeating them. The artist in him has
been unable to ignore the increasing loneliness and cruelty of a money-oriented culture. As a result, his work is shaded
with anger and the countless faces of cruelty. But, anyway his subject matter, he continues to keep on observing the
world around, converting his thought practices into semi-abstract paintings.
He received the National Awards in 1976. Artist Amitava Das is a graphic-cum-exhibition designer by occupation; he
enjoys using various mediums and worked on many shows, mainly planning pavilions for India in main events and
trade fairs.
Art for him ‘My art is not separate from me’. His art practice, his visual art and other forms have become part of his
system or part of his life. So these are not two different things. He works in several mediums ranging from canvas to
paper to using collage. These days there are too many writing tools available such as correction pens, marker etc. He
wishes to use all kinds of material that he can lay his hands on: metallic colours and acrylic as well as oil colours on
canvas. He prefers not to keep any favorite medium or theme. If he works only on a particular medium or theme it
will create monotony, he needs the space to shift over or to go to more unknown sources which is very important.
When he was a student he exhibited in a commercial gallery, which was quite successful. In his early life it was not
digital age, no computers, nothing, now technological revolution and telecommunication is a major change and it was
bound to affect everything, exchange of ideas, ease of learning. It has led to production of newer and better art.
Just to give a different dimension and different view to his work he uses discarded bus tickets to research with more
than just the systematic elements. In fact he is presently using correction pen, something not very old, instead of using
a brush or other medium he uses a correction pen for a particular effect. This effect is used by the tribal painters of
warli in Maharashtra, though they use a stick and white paint, where as he uses an industrial equipment.
When he was working for the ITPO, he was looking after fairs abroad at that time. During those days globalization
hadn’t taken hold; it hadn’t had such an effect on our lives. During his visits to other countries to set up art fairs and

5|Page
Parveen Kumar Rajput: : Contemporary Muralist Of Delhi

International Journal of Information Movement
Website: www.ijim.in

ISSN: 2456-0553 (online)

Vol.5 Issue II

(June 2020)

Pages 1-12

exhibitions, he used to be fascinated by the stickers and the metro/ bus tickets because they were so well designed and
structured. His designer side took hold of his curiosity for these small but brilliant objects of art and he started using
them in his paper work, as a traveller does not have the equipment or the ease of an art space or studio. Thus he started
using small notebooks, keeping those tickets and pasting them in those notebooks, combining his love for drawing.
The notebook became his travelogue.
He did a mural painting for T2 in Mumbai airport; it is a 40 ft. by 6ft. piece. It is not a direct painting it is installed
with angles and LED lights. This was made in 2012 – 2013, and installed in 2013.

3.3 Jatin Das
The Padma Bhushan Jatin Das India's highest civilian awardee has been painting for 60 years. He was born in Dec,
1941 in Mayur bhanj, Orissa, India. He studied from Sir JJ School of Art, Bombay. Jatin has held over 65 one-man
shows in India and abroad and has contributed in many National and International shows and artist camps. He has
done many murals and sculpture. He works in oil, water colour, ink and graphics. His works are now part of some
public and private collections in India and abroad. Jatin has a collection of large personal collection of folk and
traditional arts and crafts over the last 35 years. His works have been auctioned by many international auctioneers like
Ossian’s and Sotheby’s, Christie’s. In addition to being a professional artist, Das has extensively lectured at
innumerable art and architectural colleges and museums, : as a teacher at various Delhi colleges like the College of
Art , Jamia Milia Islamia University, and at the National School of Drama. Jatin Das is also a consultant to many
government and private bodies. He is the founder chairman of the JD Centre of Art, which is being built in his home
state, Orissa.
His works are not story, they are not straight, and they have no direction whatsoever and are not bound by time and
place. They are just mud bodies, free and confined; at the same time he draws with pen and ink, he paints with oil.
Sometimes, he works with acrylic. He has been using water colour every day for the last 12 years. He engraves on
metal and rarely does etchings, lithographs, and serigraphs. He loves engraving, dry point and sculpting on naked
copper plate.
The description of art on his canvas explores the emotional shades of human forms; this is perceived through the
sharp brush work and frequent gaps of his most charmed subject on the canvas. Jatin Das has built a large private
collection of traditional arts, with the rare collection of pankhas. To stock this main collection of art objects not only
from Orissa but also from other parts of India and the world, the idea was enlarged to make a complete art Centre
where contemporary and traditional art sit together. That is how the idea of Jatin Das Centre of Arts was framed, with
an aim to create an art environment in and around Orissa and to inspire traditional art & crafts.
His most distinguished work is commissioned by the Parliament of India on the occasion of 50 years of India's
Independence. He has done a 67' x 7' ft. large mural at the Parliament house entitled "Mohenjo-Daro to Mahatma
Gandhi".

3.4 Seema Kohli
Seema Kohli is a self-taught artist who created her own position in the global contemporary art, exploring her medium
for the past 28 years. She dreams, visualizes and achieves. Her creative range is diverse and covers most bases and
mediums in the creative field –surrounding graphics, ceramics, murals, installations, sculptures and the performing
arts. She gave her credit to three murals for the Defense Ministry and has also very recently been commissioned to do
a 10 x 100 feet mural at the Delhi International Airport, GMR T3. She has also been commissioned works for the
newly constructed International Airport, Mumbai. In 2009, she produced Yajurveda – an installation in steel, produced
in collaboration with Jindal Steelworks (approx. 7.5 ft x 3.6ft x 9.4 ft), installed at the Manipal University, Karnataka.
She won the gold at the Florence Biennale in the category of video, ("Biennale internazionale dell'arte contemporanea,
ciia di firenze, 7th edizione 2009, 1 premio "video", firenze in Florence, Italy) and has also received the Young FICCI
Ladies Organization Women Achiever’s Awards and the Lalit Kala National Award for Women. Seema Kohli has
widely exhibited spanning continents with more than 20 solo shows in Dubai, Singapore, Delhi, Chennai, Mumbai,
Hyderabad, and Bangalore. Her works adorns the walls of many public and private collections.
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Her paintings are in collections with the President of Singapore Mr. S.R. Nathan; Chair head of the Arts Council of
Singapore, Mr. Liu Thai ker; Norway High Commissioner, Camlin, UNDCP, Raj Niwas, Pondicherry; Northern
Railways, Indian Railways, CCS India, Bharat Bhawan Bhopal, and many more.
The mural painting resonates with the celebration of life, in the avatar of Goddess Lakshmi, emerging from the deep
seas and the churning of the oceans, to create new life, sacred energies, knowledge and infinite wisdom. The motifs
that dominate the work signify the umbilical cord that connects the mother and the child, the eternal bonding of love,
of rootedness that one aspires to achieve in one’s life and the sense of complete security. The bold colour palette
inherently reflects the vibrancy of life.
She said that murals have not to be made directly on the wall just because of the dampness of the wall. As we see wall
itself has not too much of life. Mural wall has to be made specially. Ajanta, Alora murals are the real ones, which are
made up of natural pigments. As the time changes we have to change accordingly by using different material on the
wall not directly but indirectly. She has made murals directly on the walls too but not in much quantity. She has made
many commissioned murals on the aerodrome.

3.5 Satish gujral
Sculptor, painter, muralist, architect, graphic designer & a writer Satish Gujral was a living legend; one of the few
who had consistently dominated the art world in India. National Awardee "Padma Vibhushan” Satish Gujral was born
on 25th of December 1925 in Jhelum, when Punjab was under the rule of British India. His father was Avtar Narain
Gujral and mother was Pushpa Gujral and son is Mohit Gujral. His brother Indre Kumar Gujral was former Prime
Minister of India.
At the age of 10, he suffered an illness which critically impaired his hearing. He developed an interest towards painting
and started depicting his own feelings when he was only 14. He spent most of his childhood in Lahore, and thus had
to witness the horrible partition at a very young age. The impact of partition on him was so strong that it would later
form the basis of his art in the early stages of his career.
Satish Gujral joined the Mayo School of Arts in Lahore in the year 1939 for the study of applied arts. After graduation
he moved to Mumbai in 1944 and took admission at the Sir JJ School of Art. During his stay at the college from 1944
to 1947, he came into contact with the famous Progressive Artists’ Group of Bombay. But it was difficult for him to
agree with their techniques and started looking for modernism in art, with roots belonging to the Indian tradition. In
1947, a recurring sickness forced Satish Gujral to drop out his studies and finally completed his education in the year
1949.
Over the last sixty years, Indian art and architecture have been greatly benefited, thanks to the fickle-minded nature
of Satish Gujral. Because of his ability to get bored with things easily, he kept changing his field of art, but was
perfected each one of them. At the end of it all, the man turned into one of the most excellent multi-faceted
personalities of India had ever appreciated. Although he disagrees to it, art had continued his constant compassionate
even as he was experimented with it like no other lover would. Over the years, he had continued transformed his
medium and materials in order to differentiate his art from that of his previous formation of design. Known for creating
some of the most beautiful paintings, sculptures and murals, Satish Gujral was one of the greatest as well as the most
flexible artists of India. He also expressed interest in architecture, even though people condemned him for doing so
since he was successful as an artist. Had he not conveyed into architecture being afraid of failure, India wouldn’t have
got one of the supreme buildings of the 20th century, the Belgium Embassy, located in New Delhi.
In the period of 1952 to 1974 Satish Gujral organizesed solo shows all over the world. The shows contained his
paintings, graphics and sculpture. The cities in which he organized his shows include New Delhi, Bombay, Calcutta,
New York, Mexico, Berlin, Tokyo, Buenos, Montreal, Rome, Aires and Stockholm. Since the late 1980s, sculptures
and paintings of Satish Gujral have shown a great development, both in terms of content and materials. He started
creating large murals, mostly in mosaic and ceramic tiles. Later on machined steel components leave behind the tiles.
Satish Gujral's sculptures, made out of burnt wood, come across as instinctive experience of human and other forms.
He received prestigious National Award for Painting twice in his career and National Award for Sculpture also. He
was honored by the State Government of Punjab for his flawless contribution towards art and architecture. The
government of Belgium honored him with ‘Order of the Crown’ a prestigious award for his tremendous contribution
towards architecture. The government of India honored him with ‘Padma Vibhushan’ the country’s second highest
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civilian award in 1999. The prestigious Leonardo Da Vinci Award was presented by the World Cultural Council for
his remarkable contribution towards gifting constructive messages to the world through various expressions of art.
The government of Mexico honored him with International ‘Life Time Achievement award’ for life. In 2014, he was
carefully chosen as the Indian of the Year by NDTV, a countrywide media.
Satish Gujral was married to Kiran and died at his New Delhi house on 26th march 2020. Their son Mohit Gujral,
who is a noticeable architect, married to Feroze Gujral, a former model and together they created Gujral Foundation
a non-profit trust in the year 2008. Satish Gujral has two granddaughters the first one is Alpana a jewellery designer
and the second one Raseel is an interior designer, who created Casa Paradox & Casa Pop.
Subject matter does not matter to him; Satish Gujral creates his own works after indulging their shades and the
antiquity behind them. This gives to his works depth and sets them separately from the works of his generations. Like
many other great artists, Satish Gujral was a master of creating modern art without interfering with its custom and
tradition, for there stays the real beauty of art.

4.0 Conclusion
Many of the particular establishment building decorated with murals, paintings and other subject matter relating to
that area or society. It is significant to note that the Delhi government used to sanction special grants not only for the
construction of buildings, schools, bridges, temples, metros railways murals but made provisions for their maintenance
as well. In Delhi mural and mural paintings had helped the rapid spread of joy, knowledge right from the earliest time
to the present time. All decorated their places with powerful murals in strong, impressive and imaginative colour
schemes in order to attract larger number of peoples. Two hundred and fifty murals are existing in metros stations.
Some fresco mural paintings are also finding at the heritage sites. Most of the murals are logical, rational and creating
ethnical philosophy of life. Delhi is such a place where people need to be energetic all the time and these art works
helped them to survive. Some places are found where machine made printed murals are also installed.
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